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Image on cover: 20.  Simoni, Renato & Bruno Munari (illus.). Il Cantastorie di 
Campari. Quinta Raccolta.  

 

Image on back cover: 2.  (Avant-Garde Graphic Design) - De Reclame. Or-
gaan voor Reclame en Reclamekunst. Later: De Reclame. Maandblad voor 

Reclame en Reclamekunst. Year I, No. 1 (1922) through Year 16, No. 12 
(1937) (all published).  

Berne  Penka Rare Books has been serving the needs of librarians, curators and collectors of rare, unusual and scholarly 
books on art, architecture and related fields for more than 75 years. We stock an ever-changing inventory of difficult to 

source books, serials, print por olios, photographic albums, maps, guides, trade catalogs, architectural archives and other 
materials from an quity to contemporary art. For an up-to-date selec on of new and notable acquisi ons, please visit our 
blog at www.rectoversoblog.com or contact us to schedule an appointment at your ins tu on. And if you should you hap-

pen to be in Boston, please give us a call or simply drop by the shop. We welcome visitors. 

 

Items in catalog subject to prior sale.  Please call or email with inquiries. 



1.  (Avant-Garde Children's Book) - Krüger, Hilde. Der Widiwondelwald. Ein Bild-
erbuch aus bunten Dreiecken. The famous avant-garde picture book, unpaginated 
(14 leaves printed recto and verso), with 12 full-page Construc vist illustra ons 
each comprising a whimsical image made up of colorful triangles of various sizes, 
each image with a facing page of text containing a short poem or verse. Some 
slight soiling throughout, s tching a bit loose on a coupole of pages. Small 4to., 
24.5 x 19 cm. Original canvas-backed boards with color illustra on affixed to front 
cover, some slight browning and staining, some spo ng to back cover. Berlin 
(Dietz) 1924. (51285)              $2,250 

Nothing is known of Hilde Krüger beyond her picture books, the one seen here and 
one other tle, "Hurleburles Wolkenreise". The tular main character of this work, 
the witch Widiwondel, comes from the poem "Die Drei Winkel" by Chris an Mor-
ganstern. In this colorful work, Krüger has brought her to life through vivid illustra-

ons. In these images and through the use of triangles, one can see perhaps the influence of Construc vist pioneer El 
Lissitzky. 

Scarce; although this volume is held by a handful of ins tu ons in Germany, as of April 2021, only two North American 
libraries show holdings of this tle. 

 

2.  (Avant-Garde Graphic Design) - De Reclame. Orgaan voor Reclame en 
Reclamekunst. Later: De Reclame. Maandblad voor Reclame en 
Reclamekunst. Year I, No. 1 (1922) through Year 16, No. 12 (1937) (all pub-
lished). A complete run in 232 total issues of the spectacular and legendarily 
rare avant-garde journal devoted to recent developments in the adver sing 
arts, with much material on cu ng edge typography, layout, design, color and 
prin ng processes, photographic reproduc on, propaganda art, posters, and 
other aspects of commercial art, with ar cles by and about many of the lead-
ing figures in the commercial arts in the period between the wars, profusely 
illustrated throughout in both black-and-white and beau ful color, with many 

pped-in images and mounted examples of work. Includes all lithographs and 
linocuts, either mounted or loosely inserted. 4to. Original beau fully illustrat-
ed wrpps. Some sca ered minor condi on issues, including a few issues with 
some water damage, one issue with a stuck page, and Year 15, No. 9 with 
spine damaged and restored, overall very fine condi on. The Hague/
Ro erdam, 1922-1937. (51843)                  $60,000 

An exceedingly rare complete collec on of one of the most important and influen al commercial art and adver sing 
journals of its me, with ar cles by and about Ludwig Hohwein, Piet Zwart, Jan Tschichold, Adolf Behne, Kurt Schwi ers, 
Peter Behrens, Max Burchartz, Paul Schuitema, printmaking at the Bauhaus, and a plethora of related figures and sub-
jects. The ample illustra ons, accompanying scholarly texts, give a panoramic overview of developments in design and 
demonstrate the influence of cu ng-edge fine arts on the commercial sphere, a phenomenon that has increased to the 
present day. The issues include lithographs, linocuts, and blo ers from noted commercial ar sts, amd graphic designers, 
such as Jac. (Jacob) Jongert, Machiel Wilmink, Daan de Vries, Henri Pieck, Frans Tullingh, Heath Robinson, Antonius 
Guthschmidt, Ludwig Hohlwein, Johann van Caspel, Albert Klijn, A.D. (Andries Dirck) Copier, Huib Luns, Mar na "Tine" 
Baanders, Rie Cramer, Louis Kalff, Jan Rot, Dolly Rudeman, A.M. Cassandre, Paul Schuitema, Herman Moerkerk, Piet van 
der Hem, Johannes von Stein, Fré Cohen, Piet Marée, Wim Engelse, Jo Spier, Albert Hahn Jr., and others. Adver sements 
are for companies including Papiermolen, Ro erdamsche Lloyd, Perry & Co., Philips, Droste, Buick, Bruynzeel, Talens, the 
Leerdam glass factory, and others, including some complete adver sing booklets. 



The first two years of De Reclame were printed in much smaller runs than the later years. It is extremely rare to find is-
sues from these two years on the market, much less a complete run, and especially including all inserts and in good con-
di on. This collec on was recently found in the estate of someone affiliated with the printer. 

As of January 2022, OCLC locates two holdings in North American libraries of a few years of the journal, and one of a 
single issue, but no other complete runs exist to our knowledge outside the Netherlands. 

 

3.  Calendar 1943. France in America. Unpaginated calendar, each le -hand 
page with two weeks worth of dates from January to December 1943, and 
each facing page bearing a reproduc on of a work of art or a quote or ex-
cerpt from a piece of wri ng rela ng to France's struggles in World War II, 
with many of the artworks carrying a cap on paragraph conveying infor-
ma on about the Coordina ng Council's war efforts, with several pages of 
adver sements at the back. Profusely illustrated throughout. 8to. Original 
spiral-bound cardboard wrpps. Some wear, minor paper loss especially along 
edges and spine. New York (Coordina ng Council of French Relief Socie es, 
Inc.) 1942. (51340)                    $1,750 

The first page of the calendar carries a "Statement of Policy" from the Coordi-
na ng Council of French Relief Socie es. "Its purpose is purely humanitarian, 
working on a non-poli cal and non-par san basis to avoid impairing its ob-
ject. Its object is to extend relief to French people wherever they may be, to 
whom relief can be given without its being of use or assistance to the enemy, 
in accordance with the rulings of the United States Government: To French 
Prisoners of War in enemy camps, To Children in unoccupied France, and in 
the Free French territories, and To those Frenchmen falling today as our allies 
in ba les which they are figh ng for the liberty and life of these prisoners 

and children. Its hope is that the people of America will understand the plight of the people of France; grant to them 
a er the terrible sacrifices they have made the confidence they deserve, and favor a form of controlled feeding of the 
starving popula on." 

Some of the ar sts and writers whose works and words are included in this calendar are Eugène Berman, Reynaldo Luza, 
Gontran de Poncins, Max Ernst, André Maurois, Jean Pagès, Salvador Dalì, Carl Erickson, André Masson, Marcel Vertès, 
Antoine de Saint Exupery, Yves Tanguy, Fernand Léger, Robert de Saint-Jean, Pavel Tchelitchew, and Marcel Duchamp, 
among others. Incredibly scarce; as of May 2021, OCLC locates only a single holding at a North American ins tu on. 

 

4.  (Czech Avant-Garde – "Dynamoarchism") - Ak v: sborník nového umleckého 
myšlení [Ak v: an anthology of new ar s c thought], no. 1 (all published). Prague: 
Nakladatelství K. Synek, [1946]. Quarto (29.7 × 21 cm). Original pictorial wrappers; 39 
pp. One photographic insert (a black-and-white photograph by Miroslav Hák). Front 
wrapper with paper loss along upper margin; else about very good. (51735)  $1,750 

Rare first and only issue of this curious post-war Czech almanach, which sought to estab-
lish the “dynamoarchist” tendency in the contemporary visual arts and poetry. Its key 
aims are outlined in a long essay en tled “Výzva” (An appeal), which calls for “an ac ve 
form of anarchy” and establishes the link between revolu on and art, while basing itself 
on a fusion of German Roman cism and philosophical idealism. Another essay, by Jaro-



slav Morák, further elaborates the theore cal underpinnings of the movement. The anthology contains original poetry by 
Fran šek Listopad and Jaromír Hořec, and the surrealist prose of Ivan Andrenik. Other figures of the rising post-war gener-
a on who were loosely affiliated with the group were Jan Grossman and the ar sts Miroslav Hák a Jiří Santar. The journal 
was to appear “no less than three mes a year” and the last page contains an announcement for a corresponding series of 
books, as well as calls for other “Dynamoarchists” to get in touch. 

However, the reac on of post-war literary and ar s c public was largely nega ve, both for aesthe c reasons and from the 
perspec ve of Marxist cri cism. While somewhat sympathe c to the status of the arts in Soviet Russia, the authors were 
against any ideological restric on of the arts. According to some sources, part of the print run was confiscated, most likely 
following the communist takeover in 1948, which might explain its scarcity: as of December 2021, KVK, OCLC show no cop-
ies in North America. 

 

5.  (Czech Samizdat Unofficial Art Catalogs) - Srp, Karel, editor. Edice Situace 
[Situa ons], nos. 1–15 (all published). [Prague]: Jazzová sekce (Jazz Sec on), 
1979–1983. Quartos (30 × 21 cm). Original staple-s tched wrappers; 19, [1] pp. 
per issue. Numerous black-and-white reproduc ons per issue, printed on be er 
quality stock. Very good. (51954)           $3,500 

The complete run of these fi een catalogs of unofficial, conceptual Czechoslovak 
art from the Normaliza on era, semi-legally printed by the Jazz Sec on, an or-
ganiza on of jazz musicians that legally organized within the Czechoslovak Musi-
cians’ Union and thereby gained the right to publish bulle ns for supposedly pri-
vate use by its members. Un l it was forced to close in 1986, the Jazz Sec on op-
erated in a legal “gray zone”: it thus played an important part in counterac ng 
strict Normaliza on cultural policies by publishing material related not only to 
music, but also unofficial art and theater. For more on the Jazz Sec on, see ‘Social 
Currents in Eastern Europe,’ pp. 128. The head of the Jazz Sec on, Karel Srp, 
served as editor of the present series and wrote the short introduc ons to the 

catalogs. Each issue features numerous full-page photographic reproduc ons showing artworks, happenings, performanc-
es, as well as original text, biographical informa on, and lists of exhibi ons. The ar sts covered are, in order of publica-

on: Adriena Šimotová, Karel Miler, Jitka Svobodová, Milan Grygar, Emila Medková, Stanislav Kolíbal, Jan Svoboda, Eva 
Kmentová, Libor Fára, Václav Boš k, Petr Štembera, Karel Malich, Dalibor Chatrný, Hugo Demar ni, Vladimír Janoušek. 
Overall design by Joska Skalník. Working in a range of media, from wire sculptures to performance art and happenings, 
many of them worked in obscurity during the 1970-80s, but have since emerged to greater acclaim KVK, OCLC show com-
plete runs at the Clark, University of Toronto, Watson Library (Metropolitan Museum), and individual issues at the Ge y, 
Harvard, and Stedelijk Museum (Amsterdam). The Czech Na onal Library only holds three of the fi een catalogs. Complete 
sets are very scarce. 

 

6.  (East German Samizdat Gallery Documenta on) - Judy (Lybke, Gerd 
Harry). Eigen+Art. WITH: Zwei Jahre Eigen+Art. Two volumes of original 
art and documenta on. Leipzig: Galerie Eigen+Art, 1985–1987. Text vol-
umes quartos, por olios folio-size and measuring ca. 55 × 41.5 × 5 cm. 
Text volumes cloth boards, por olios in black and white linen casse es, 
artworks loose as issued. One image with par al adhesions from ssue 
paper overlay, some very minor soiling and rubbing to por olios, overall 
very good. (49076)             $25,000 



Two volumes documen ng the important non-conformist and experimental Ger-
man art gallery founded in 1983 in Leipzig, each a limited edi on comprising a 
smaller typescript catalog with photographs documen ng exhibi ons in the year 
covered, and two large casse e por olios with original prints and photographs 
by East German ar sts who exhibited at the gallery, with 32 works total between 
the two sets, each work signed and numbered. Such circula on of unofficial art 
circulated outside the official publishing and censorship system of the GDR and 
was considered a subversive and essen ally illicit ac vity. 

Of the first volume, Lybke wrote, “Am 25.10.1986 besteht die Eigen+Art ein Jahr. 
Aus diesem Anlass wurde diese Mappe zusammengestellt. Sie beinhaltet Arbeit-
en, die Beleg sind für das Schaffen derer, die im Zeitraum vom 25. Oktober bis 
Oktober ’86 in der Eigen+Art augestellt haben.” The objec ve of the second set 
was similar. Among the ar sts included are Ingo Regel, Karin Wieckhorst, Mi-
chael Kunert, Micha Brendel, Klaus Elle, Thomas Florschütz, Dietrich Oltmanns, 

Wolfgang Lehmann, Detlef Schweiger, Roland Borchers, Volker Regel, Volker Baumgart, Dieter Ladewig, Andreas Hans-
ke, Frank Müller, Angela Hampel, Carsten Nicolai, Jens Pfuhler, and others. Limited edi ons, numbered 17 of 25 and 10 
of 20 copies respec vely. Rare; as of May 2019, KVK and OCLC show only two North American holdings of works by Eig-
en+Art, but not the present works. 

 

7.  (Fluxus) - Four Items Related to the Tenjo Sajiki Troupe. Small collec on 
of items related to the Tenjo Sajiki Japanese avant-garde theater troupe co-
founded by Shuji Terayama, Kujo Kyoko, Yutaka Higashi, Tadanori Yokoo, and 
Fumiko Takagi, including: Tenjo Sajiki: A Laboratory of Play, an 8-pp. English-
language booklet containing a history of the troupe, some brief essays on the 
troupe's development and posi on in Japan, notes and reviews on perfor-
mance, and a profile of Terayama, with insert describing the par cipants and 
crew, pages 3/4 and 5/6 loose from staples but present, square 4to., original 
stapled wrpps. with gold-leaf accents, some creasing; together with two is-
sues of Chika Engeki, the Japanese theore cal periodical for radical under-
ground and interna onal experimental theater and music, put out by Tenjo 
Sajiki, comprising nos. 5 and 6 (1972 and 1973), no. 5 with an item on Teraya-
ma, illustrated throughout from photographs and drawings, with original 
large envelope mailed to Tjeerd Deelstra in Ro erdam by Terayama in 1974. 
Tokyo, 1972-1973. (51595)                   $1,250 

The Tenjo Sajiki troupe was led by Shuji Terayama and was ac ve between 1967 and 1983, un l Terayama's death. A 
major force on the Japanese underground theater scene, known as Angura, the group's works were notable for their 
experimentalism, social provoca on, ero cism, fantasy, influences of Japanese folklore, and spontaneous form of perfor-
mance. Part theater, part staged event, part happening, Terayama claimed his works were "all of these things and none 
of them at the same me".  

A scarce grouping; as of September 2021, OCLC does not locate holdings of any of these items in North American collec-
ons. 

 

8.  (Fluxus) - Hendricks, Bici (aka Nye Ffarrabas). Language Box/Box Language. Small cardboard box containing an intro-
ductory booklet folded accordion-style and printed recto only, and a group of 329 printed cards and 4 blank cards, the 



printed cards mostly each bearing a single word to each side of the card, some 
printed instead with an image (one example being a clip art image of a flag). Cards 
each measure 1-3/8 x 3-1/4 inches, box measures 4-1/2 x 3-5/8 x 1-1/2 inches. 
Excellent condi on. New York (Black Thumb Press, Inc.) 1966. (50594)          $2,500 

In the introductory text to this box, Hendricks dedicates the work to Geoffrey Hen-
dricks, her husband at the me and fellow Fluxus ar st. She also writes, "The im-
pact of these cards is subtle and elusive. If you allow them, they will get into your 
head and stay there, wi y, topical, bizarre, and tenacious as burrs in your socks. 
Revolve them carelessly, in a variety of contexts, and they will yield unexpected 
results...For the essence of LANGUAGE BOX is its intui ve structure, and intui on 
needs free play in order to generate insight. What, then, is the book for? For play, 
of course. Serious play. It is not intended to have a fixed con nuity. It is not de-
signed to entertain the bored and passive. Nor is it a game, unless you make it 
one." She goes on to say, "LANGUAGE BOX is...an a empt to break out of, not 

break down, tradi onal habits and inhibi ons in order to arrive at a richer, fresher sense of language and the world. Like 
building blocks, the cards have a lean simplicity whose very limita ons, it is hoped, will bring a kind of freedom to the 
user...Ul mately, the idea for the cards is derived from the short, evoca ve Japanese poem, the haiku, with its contrast-
ed elements poin ng to, rather than spelling out, meaning...Try it: renew your zest in language." 

As of February 2020, WorldCat locates seven holdings of this work in North American ins tu ons. 

 

9.  (Fluxus) - Kaprow, Allan. Three Posters from Happenings, 1967-
1969. Posters for three Kaprow happenings from the late 1960s, in-
cluding Fluids at the Pasadena Art Museum, 1967; Moving at the 
Musuem of Contemporary Art in Chicago, 1967; and Homemovies, a 
happening held in celebra on of the marriage of Catherine and Daniel 
Schmidt, July 11, 12, and 13, 1969. All three posters offset litho-
graphs, sheet sizes 43 x 28 to 48 x 35.5 cm. All sheets folded several 

mes, Fluids and Moving with some creasing and damage along folds. 
Fluids and Moving sent to Tjeerd Deelstra in Del , with original rub-
ber stamp return address from Kaprow and postage stamps to verso 
of sheet, Homemovies housed in original envelope addressed to Deel-
stra with Kaprow return address. Various ci es, 1967-1969. (51474)
        $1,350 

Allan Kaprow was a pioneer in the field of performance art, helping to 
establish the "Environment" and the "Happening" in the 1950s and 
1960s. Over the years, he held over 200 happenings. In his early ca-
reer, they began as scripted events, in which the audience and per-
formers follow cues, but without a set beginning or ending. His most 
famous happenings started in the 1960s, when he would take a group 
to a specific site or loca on to experience or perform a small event or 
ac on. 

The text on the poster for Fluids reads, "During three days, about twenty rectangular enclosures of ice blocks (measuring 
about 30 feet long, 10 wide and 8 high) are built throughout the city. Their walls are unbroken. They are le  to melt." 
The bo om of the poster calls for volunteers to a end a mee ng to work out details. 



Moving, a happening held for Milan Knizak, indicates that the focal point for this happening will be "Some unused hous-
es in different parts of the city. On each of four days, old furniture is obtained, and is pushed through the streets to the 
houses. The furniture is installed. On the first day, bedrooms are furnished, and slept in that night. On the second day, 
dining rooms are furnished, and a meal is eaten. On the third day, living rooms are furnished and guests are invited to 
cocktails. On the fourth day, a cs are filled and their doors are locked." Once again, the bo om of the poster calls for 
interested par cipants to a end an informa onal mee ng. 

Finally, the poster for Homemovies men ons several different por ons to the happening, including "Hello", "Trip", and 
"Goodbye", during which there are recordings of the happy couple gree ng each other or ge ng on a bus or saying 
goodbye, and then a period during which friends of the couple watch the recordings and imitate them, and are recorded 
themselves. During the final stage, "Copycat", everybody watches all of the recordings and the couple imitates the imita-
tors. 

Scarce ephemeral posters connected to some important art performances from one of the creators of the "Happening"; 
as of August 2021, OCLC does not show any lis ngs for the posters for either Fluids or Moving, and only two North Amer-
ican holdings for the broadside for Homemovies. 

 

10.  (Italian Futurism – Aeropi ura di guerra) - Tato (Guglielmo Sansoni, 
1896-1974) and F. T. Marine . Tato: mostra personale di aeropi ure fu-
turiste di guerra: catalogo: marzo 1941-XIX [Tato: a personal exhibi on of 
futurist aeropain ng of war: catalog: March 1941]. Rome: Ministero 
dell'aeronau ca, Stabilimento fotomeccanico, 1941. Quarto (28 × 21 cm). 
Original staple-s tched printed wrappers on dark purple stock; 32 pp. With 
fi een reproduc ons of the ar st's work, of which twelve full page. Very 
good. (51955)                  $2,250 

Scarce catalog of this personal exhibi on of "aeropi ura di guer-
ra" (aeropain ng of war) by Tato, the pseudonym of Guglielmo Sansoni 
(1896–1974). An Italian futurist and a major representa ve of "aeropi ura", 
Tato was a co-author of the 1929 manifesto "Perspec ves of flight". Toward 
the 1940s, the strikingly varied approaches to aeropain ng were trans-
formed into an overtly bellicose and largely figura ve method that dove-
tailed with the movement's increasing support of Fascist poli cs. "Iden fied 
as a genre in its own right during the 1940s, aeropi ura di guerra repre-

sented the confluence of two earlier Futurist concepts: guerrapi ura and aeropi ura (warpain ng and aeropain ng), 
which reflected the movement’s twofold fascina on with conflict and the machine" (Christ Adams, Futurismo in Guerra).  
The present catalog, apparently issued under the auspices of the ministry of avia on and with appealing late futurist 
layout, lists 86 works of aeropain ng, such as "esplosioni e fumo so o gli stukas" and "bombardamento di londra," as 
well as a number of "umorismi feroci," or war-themed caricatures. 

At head of cover: PNF OND Ministero aeronau ca. With a two-page preface, one epigraph and a second quote by Mus-
solini, a two-page "Le er from Tato to Marine " and many short texts and reviews about Tato and his work, by 
Giuseppe Galassi, Carlo Triden , Umberto Notari, F. T. Marine , and others. Importantly, the volume also contains an 
original essay by Marine , en tled "Aeropi ura di guerra" (Aeropain ng of war). The final page features a quote, in 
Italian, by Amelia Earhart. 

Mughini 653. See also: Chris Adams, Futurismo in Guerra: The Aesthe cs and Recep on of 1940s “Aeropain ng of 
War” (2012). 

As of March 2022, KVK, OCLC only show two copies, one in Italy and one in North America. 



11.  Knowles, Alison. Leone d'Oro. Verona: Edizioni Francesco Conz, [1978]. Square 
folio (40 x 40 cm). Cloth-bound hinged por olio box with mounted paper band, con-
tents loose as issued, containing colophon, cover page, and 17 silkscreen color prints 
on paper. Prints in excellent condi on, some minor abrasions, browning, aging, and 
wear to box. One of 40 copies (plus 5 AP), each sheet hand-numbered, tled 'leone 
d'oro', and signed in pencil by Knowles. (51935)                  $3,500 

According to the brief introduc on to this suite of prints wri en by Knowles, the imag-
es in this group were made "by combining a label from an orange crate and shoes 
found burned on the shore of the Bay of Naples by Jasmine Ban. The label itself was 
found later on the same beach, while taking a walk on a Sunday morning. The photog-
raphy of the shoes and shoe parts plus some found street items was done by myself. 
The parts of the label were selected, projected and drawn in. All the parts arrived to 
me by chance but from the same place." 

Alison Knowles was a founding member of the avant-garde Fluxus movement best 
known for her installa ons, event scores, performances, prints, and publica ons. Edizioni Francesco Conz was started by 
Francesco Conz in 1972 with the purpose of publishing silk-screened edi ons and mul ples from important avant-garde 
ar sts from the 20th century. Conz himself was a collector, leaving behind an archive of more than 3000 items from move-
ments such as Fluxus, concrete poetry, Ac onism, and Le rism. As of March 2022, this por olio is not listed on OCLC. 

 

12.  (Max Ernst) - Crevel, René; Kay Boyle; & Max Ernst. Mr. Knife Miss Fork. Small 37 pp. 
volume, being a fragment of the novel Babylone by René Crevel, translated into English 
by Kay Boyle, and illustrated with nineteen original photograms by Max Ernst, produced 
in conjunc on with Man Ray in his studio using photo-sensi ve paper, each with cap on 
in red ink on ssue guards. 12mo. Black boards with gilt decora on designed by Max 
Ernst. Paris (Black Sun Press) 1931. Limited edi on of 255 copies. (48562) $15,000 

Max Ernst was a pioneering figure of the Dada and Surrealist movements of the early 
20th century. Counted among his many accomplishments is his collabora on with Ameri-
can ar st Man Ray to develop the photogram, which is essen ally a photograph produced 
without the need for a camera or lens. Man Ray used a similar process to create his Ray-
ographs. The photograms in this book were made by combining textural rubbings and line 
drawings on sheets of thin translucent paper, and then using those sheets as nega ves to 
create a reverse image on photosensi ve paper. It must have been a very labor-intensive 
process, as each photogram was produced from an original work of art created by Ernst. 

 

13.  Mexico City. Taller de Grafica Popular. 450 Años de Lucha: Homenaje al Pueblo 
Mexicano ( tle from cover). 146 Estampas de la Lucha del Pueblo de Mexico: Obra Co-
lec va de los Ar stas del Taller de Grafica Popular en Mexico (sub tle from por olio 
flap). (12) pp. introductory material including illustrated tle, preface, and list of plates 
with historical notes by Enrique Ramirez y Ramirez and Alberto Morales Jimenez, 144 
plates with original full-page prints (many printed in color, most on colored paper stock) 
that reflect the independent and revolu onary spirit of the Mexican people and the 
aims of ar st members of the Taller. Some very minor sca ered soiling, overall ex-
tremely fine. Folio. Text fascicule and plates loose as issued in orig. illus. wrpps. por o-
lio. Mexico City 1960. (50683)       $2,950 



This por olio comprises a large group of older and new graphics by 25 ar st members of the Taller de Grafica Popular. 
Among them are six women ar sts: Celia Calderon, Elizabeth Catle  De Mora, Elena Huerta, Sarah Jimenez, Maria Luisa 
Mar n, and Mariana Yampolsky. A beau ful and significant compendium of original graphic material. 

 

14.  Pantabox 69. Collec on of approximately 33 works 
of art, concrete and visual poetry, photography, typog-
raphy, and design from a number of noted modern and 
conceptual ar sts, mostly printed items, including a 
signed photograph by Carlfriedrich Claus and a num-
bered and signed work by Peter Mayer, and addi onal 
booklets, typed sheets, small slips of paper, and por o-
lios, all together issued as a boxed collec on by Edizioni 
TOOL. Overall excellent condi on. Various sizes. Works 
loose as issued, housed in a cardboard box (36 × 26 × 3 
cm) covered with colorful printed paper, some very 
minor soiling and toning to box. Milan (Edizioni TOOL) 
1970. (51704)            $2,750 

The complete list of ar sts whose work is included here is: Mario Diacono, Annalisa Alloa , Mirella Ben voglio, Michele 
Perfe , Paul de Vree, Bob Cobbing, Robert Lax, Jean-Claude Moineau, Hugo Mund, Carlfriedrich Claus, Carrega, Peter 
Mayer, Gergorio Scalise, Hans Clavin, Gerald Rocher, Herman de Vries, Ian Breakwell, Julien Blaine, Joseph Di Donato, 
Fernando Millan, Francisco Zabala, Getulio Alviani, Luigi Gorra, Mario Casamassima, Mariagrazia Agos , Luisito, Robert 
Cyprich, Marcello Landi, Vincenzo Accame, and Tomaso Kemeny. 

Pantabox 69 was issued with a poster reproducing the text and artwork on the outside of the box, which also contains a 
lis ng of the ar sts included in this edi on. Jochen Gerz, Ugo Locatelli, and Branizlava Jancia are included in the ar st list 
but no works by these three ar sts are found in this par cular collec on. The text also specifies that each ar st has sent 
their own work to par cipate in the cura on of this collec on. 

Many of the works are contained on a single sheet. However, some of the ar sts are represented by more extensive 
works. Jean-Claude Moineau's contribu on is a booklet, "Exemplaire", which contains eight pages of white paper, each 
with six perforated circles. Luigi Gorra's "Erba" contains a plas c bag full of grass seed. Tomaso Kemeny's "Quando" is 
an en re book of poetry. Joseph Di Donato has a por olio of "9 Ac on Poems". And Mirella Ben voglio and Annalisa 
Alloa  have collaborated on "Storia del Monumento", a por olio with several evolving concrete poetry prints. 

A scarce curated edi on of contemporary art; as of November 2021, OCLC locates four 
holdings worldwide, two of which are found in North American ins tu ons. 

 

15.  (Polish Unofficial Art - Conceptual Art) - Janiak, Marek, editor, and Piotr Rypson, 
designer. Kultura Zrzuty, 1981-1987 [Zrzuta culture, 1981-1987]. Warsaw: Akademia 
Ruchu, 1989. Quarto (29.6 × 20.6 cm). Original pictorial wrappers, perfect-bound; 190 
pp. Signed and inscribed by Zbigniew Libera to tle. Very good. (51373)    $250 

Important anthology of the Łódź-based "Kultura Zrzuty" (roughly equivalent to "Pitch-
in culture" or "Culture of sharing"), an ar s c phenomenon of the 1980s that gathered 
representa ves of happening culture and other postmodern art tendencies in condi-

ons of Mar al Law. The name derives from the expression "zrobić zrzutkę" (to pass 
the hat around) and refers to the fact that this movement was completely self-made 



and without resources. Other epithets that have been applied to "Kultura Zrzuty" include Punk and Neo-Dada. 

The volume includes numerous essays, manifestos, and photographs of art events and was edited by Marek Janiak, who 
also designed the book along with Piotr Rypson. It was printed in 2000 copies, of which 300 were numbered. A sec on of 
roughly 30 pages contains English transla ons of key texts. Also included is a chronology of events related to the move-
ment; texts on the infamous "Tango" periodical associated with Kultura Zrzuty (by Tomasz Snopkiewicz); reproduc ons 
of poems, objects, fliers, photographs of graffi  and other temporary art forms, and numerous photographs of exhibi-

ons throughout Poland. 

As of May 2021, KVK, OCLC show three copies in North America. 

 

16.  (Radical Feminism) - Remue-Ménage. Later sub tle: Journal du Mouve-
ment de Libéra on des Femmes. No. 1 (May 1979) through No. 5 (March/
April 1980) (all published). A complete run in five issues (each issue 58 pp.) 
of the short-lived French radical second-wave feminist magazine, edited by 
Nicole Canto, containing essays, interviews, and event calendars covering 
topics within France and abroad such as pros tu on, domes c workers, la-
bor groups, protests, family planning and children, contracep on, meno-
pause, film, and women and feminism in Pales ne, Spain, Colombia, Iran, 
Portugal, Italy, Cuba, Nicaragua, Argen na, and the Soviet Union, together 
with reviews of other feminist journals and magazines. Illustrated through-
out from photographs and drawings. 4to. Original illustrated side-stapled 
wrpps., some minor soiling, very good overall. Paris, 1979-1980. (51352)
                      $2,500 

The Mouvement de libéra on des femmes (MLF) was founded in France in 
1968 by Antoine e Fouque, Monique Wi g, and Josiane Chanel. The name 
was a deriva on of the American Women's Lib movement. The MLF advocat-

ed for autonomy from their husbands and the right to contracep on and abor on. 

The first line of the first issue of Remue-Ménage reads: "Remue-Ménage: un lieu d'echanges pour toutes celles qui, 
comme nous, ressentent le besoin de confronter leurs expériences de lu es de femmes." 

Very scarce; as of June 2021, OCLC locates only a single holding in a North American library and a handful in interna on-
al ins tu ons. 

 

17.  (Rome) - Mar nelli, Agos no. Descri one di diversi pon  esisten  sopra li fiumi Nera, e Tevere con un discorso 
par colare della Nauiga one da Perugia a Roma. Important 17th century work on the Tiber River and its main tribu-
tary, the Nera, comprised of 58 pp. of text with inscrip ons, engraved fron spiece featuring a portrait of Pope Innocent 
XI, engraved illustra on at the back of pu , and 21 engraved plates (19 of which are folding), primarily views of differ-
ent types of bridges along the rivers, together with water-
falls, a large map of the Tiber as it runs along the ancient Ro-
man road between Gallese and Magliano, and some a empt-
ed solu ons to combat erosion along the riverbanks. Some 
extremely minor toning and foxing, overall very fine condi-

on. 8vo. Original vellum, some light soiling and rubbing. 
Rome (Nicolò Angelo Tinassi) 1676. Rosse  6710; Cicognara 
940; Olschki 17525. (50055)      $9,500 



The first edi on of this notable work. The original project to describe the bridges originated from the risk of collapse of a 
bridge on the Nera near Narni. Mar nelli then undertook the work of repor ng on the courses of the two rivers, accom-
panied by images of all of the main bridges, "che facilitano sopra di ques  il transito". Added on at the end of the volume 
is a supplementary chapter, "Discorso della Nauiga one da Perugia à Roma", with the goal to "rendere navigabile il Te-
vere da Perugia, ad Orte". Some of the plates contained in this volume are engraved by Albert Gnoli, while others are 
ini aled "A.M. del. scul." A beau ful copy of a scarce work. 

 

18.  (Russian Avant-Garde – Poli cal Poster) - Glukhov, A. A., editor and cover 
designer. Katalog An imperialis cheskoi vystavki, organizovannoi FOSKh 
[Catalog of the an -imperialist exhibi on organized by the Federa on of Associ-
a ons of Soviet Ar sts]. Moscow; Leningrad: OGIZ–IZOGIZ, 1931. Octavo (18 × 
12.5 cm). Original illustrated wrappers; 78, [2] pp. With eleven full-page reproduc-

ons. Light soil and foxing to wrappers; s ll very good or be er. (51329)      $1,200 

Showcasing an -imperialist posters by Soviet and European ar sts, this catalog 
was published for the first exhibi on organized by the short-lived Federa on of 
Associa ons of Soviet Ar sts (FOSKh; 1930–1932). The exhibi on opened in August 
1931 in Moscow, displaying 476 works by 175 ar sts including masters of the Sovi-
et poli cal poster such as Gustav Klutsis, Daniil Moor, Aleksandr Deyneka as well 
as Western ar sts such as Käthe Kollwitz, George Grosz, and Heinrich Zille. The 
catalog includes eleven full-page reproduc ons of selected works, including by 
Klutsis and Moor.  

According to Lenin, imperialism was the highest stage of capitalist exploita on. The Soviet state took a strong an -
imperialist stance as a result, suppor ng an -imperialist and an -colonial struggles across the African con nent, Asia, 
and La n America. Using bold modernist aesthe cs, the works presented in this exhibit promoted the an -imperialist 
posi on by visual means, highligh ng the social role of the ar sts in the Soviet state. This was likely the only exhibit of 
FOSKh, which included other proletarian ar st groupings such as OMKh (Society of Moscow Ar sts) and AKhRR 
(Associa on of the Ar sts of Revolu onary Russia), Izobrigada (Visual brigade), RAPKh (Russian Associa on of Proletari-
an Ar sts). The federa on also published its own magazine Brigada Khudozhnikov (Brigade of Ar sts). The prominent 
Soviet an -religious campaigner Emelian Iaroslavskii (1878–1943) supplied a preface for the catalog. 

As of September 2021, KVK, OCLC show three copies in North America. 

 

19.  Savelli, Angelo. Dieci Poe  Americani. Unpaginated (circa 20 pp.) 
presenta on of ten poems by major American writers, including William 
Carlos Williams, John Ashbery, Bill Berkson, Frank O'Hara, Michael Ben-
edikt, Joseph Ceravolo, Gregory Corso, Kenneth Koch, James Schuyler, and 
John Wieners, each accompanied by a full-page lithograph on wove paper 
with relief prin ng by Angelo Savelli. Although the lithographs are printed 
with color, the overall effect is a monochroma c one, which is typical of 
the ar st's work of the period, reflec ng his reac on against Ac onism. 
Pages loose as issued, housed in wrpps. cover and cloth slipcase. Folio. 
Rome (Bruno Fogar) 1963. Signed by ar st on colophon. (51646)      $8,500 

 



Angelo Savelli has been called the "master of white", or "il maestro del bianco", and the "ar st of white", or "l'ar sta del 
bianco". Savelli (1911-1995) led a remarkable life, spanning many of the important movements of the 20th century, includ-
ing post-Cubism and abstract expressionism. Born in Rome, he became a member of the Futurist circle shortly a er his 
service in World War II. His style subsequently evolved to embrace abstract art, ul mately resul ng in his monochroma c 
studies in which he a empted to portray the essen al elements of his subjects by rejec ng all figural references. He moved 
to New York in 1953 and became acquainted with many of the noted ar sts working there.  

This work was presented for the first me at the 32nd Venice Biennale, held in 1964, where it won the Grand Prize for 
Graphic Arts. In this volume, Savelli experiments with a new lithographic process, a varia on on the embossing technique, 
which allowed for the crea on of the impac ul monochroma c white-on-white prints seen here. 

Savelli first began experimen ng with the impact of white in the late 1940s, but did not create his first all-white work un l 
1956, a monochrome serigraph tled "Bianco su bianco". By the end of the 1950s, he had entered his "white period", 
where he worked almost exclusively in white. This period marked the final phase of his ar s c career. 

In 1992-1993, this work was featured in the exhibi on at The Museum of Modern Art in New York en tled "The Ar st and 
the Book in Twen eth-Century Italy" and also appeared in the catalogue produced for the event. A rare and beau ful vol-
ume, marrying effec ve monochroma c relief prints with important American poetry; as of September 2021, WorldCat 
locates 7 copies in the US. 

 

20.  Simoni, Renato & Bruno Munari (illus.). Il Cantastorie di Campari. Quinta Rac-
colta. Unpaginated collec on (61 pp.) of 27 love poems by Simoni, each poem ac-
companied by a bright and colorful Futurist-inspired illustra on by Futurist ar st 
Bruno Munari, the volume as a whole published as a promo onal book for the li-
queur and aperi f producer, Campari. 4to. Original illustrated cardstock wrrps., met-
al spiral binding. Some very minor foxing and dust-staining, overall very fine. Milano 
(Davide Campari & C.) 1932. No. 130 from a limited edi on of 1000. (50460)   $7,500 

Bruno Munari was an Italian ar st, designer, and inventor who worked variously in 
the fields of pain ng, sculpture, film, industrial design, and graphic design, within 
the movements of modernism, futurism, and concrete art. He joined the Second Ital-
ian Futurist movement, led by Filippo Tommaso Marine , in 1927. In 1932, Munari 
designed and illustrated the fi h volume in a series of promo onal books for Cam-
pari. Each of his 27 bold and colorful Futurist-inspired vigne es illustrates a different 

love story wri en en rely in verse by Simoni. The resul ng collabora on is one of the finest examples of early 20th century 
adver sing and incredibly scarce; as of December 2019, WorldCat locates only a single holding of this promo onal book in 
a North American library. 

 

21.  Spur Wir 1. Raum und Geflecht. Die Linolschni e sind von April bis Sep-
tember 1965 entstanden. Unpaginated (40 pp.) collabora ve volume from the 
two legendary Munich ar st groups, Spur and Wir, with brief manifesto from 
the group comprised of 12 statements, the rest of the volume consis ng al-
most en rely of illustra ons in the form of 25 linocuts (9 in color), by a range 
of ar sts including Heino Naujoks, Reinhold Heller, Lothar Fischer, Heimrad 
Prem, Helmut Rieger, Hans-Peter Zimmer, Helmut Sturm, Hans Bachmayer, 
and Florian Köhler. Very slight browning. Large square 4to. Original wrpps., 
some very slight abrasions and edgewear to front cover. Munich, 1965. 
(50700)         $2,950 



In the 1960's in Munich, several collabora ve works were put out by the Spur and Wir art groups, which dealt with the 
poli cal and ethical implica ons of ar s c authorship, freedom, and collec vism. Spur was formed by Prem, Fischer, 
Sturm, and Zimmer in 1957, a er the ar sts originally met at the Academy of Fine Arts in Munich. Spur was the first Ger-
man art group in many years to be interna onally relevant, recognized by the interna onal cultural avant-garde. Be-
tween 1959 and 1961, Spur joined with the Interna onal Situa onist group before being officially excluded in 1962 a er 
some major divergences in opinion between the members of the two groups. 

Wir was another group founded by students from the Academy of Fine Arts in Munich. It was formed in 1959 by Köhler, 
Naujoks, and Rieger, with Heller and Bachmayer joining in the early 1960s. Around 1965, Spur and Wir joined forces to 
create the ar st collec ve Geflecht. 

Very scarce; as of April 2020, WorldCat locates two copies of this work in North American libraries. 

 

22.  (The Origins of the ROSTA Windows) - Boguslavskaya, Ksenia, Ivan 
Puni, Vladimir Kozlinskii, Sergei Makletsov, Vladimir Maiakovsky, et al. 
Ok abr' 1917-1918. Geroi i zhertvy revoliutsii [October 1917-1918. He-
roes and vic ms of the Revolu on]. Petrograd: Izdanie Otdela Izo-
brazitel'nykh Iskusstv Komissariata Narodnogo Prosveshcheniia (Printed 
by Khudozhestvenno-graficheskoe Atel'e i pechatnia M. Pivovarskogo), 
[1918]. Folio (34.8 × 25.8 cm). Original printed por olio, printed in red 
and black with three flaps, housing tle leaf and eighteen leaves of 
plates. Light wear, as o en, to the por olio, with small tears to edges 
and some separa on to spine and flaps; contents very good. (51479) 
              $4,500 

Rare work of collabora on between the poet Vladimir Mayakovsky and 
Russian avant-garde ar sts Ksenya Boguslavskaia, Ivan Puni, Vladimir 
Kozlinskii, and Sergei Makletsov, which cons tutes one of the earliest 
a empts at "agitpoeziia," or poetry suitable for poli cal agita on. The 
por olio comprises two series of illustra ons, depic ng the "winners" 
and "losers" of the October Revolu on, with workers, Red Army soldiers, 
peasants, sailors, seamstresses, laundresses, an automobilist, a telegra-
phist, and a railway man on the "pro" side. The "vic ms" include a facto-
ry owner, a landowner, a kulak, a priest, a bureaucrat, a general, a merchant, a landowner's wife, and a banker. Each of 
the images, with one excep on, features a quatrain by Mayakovsky in the style of the "chastushka," a simple rhymed 
folk poem. Mayakovsky himself noted the organic rela onship between this early propagandis c work and the further 
development of the revolu onary poster and the famed ROSTA posters. 

A recent scholar further contextualizes the method employed as related to the idea of "montage": "In both its textual 
and graphic representa ons, this book, intended to be read aloud to preliterate children or beginning readers, shows 
revolu onary temporality not so much as a historical event but rather as an agonis c conflict and a rupture in the tem-
poral flow, unfolding in the present. Yet it should also be noted that this work shows no actual violent conflict in its illus-
tra ons, and instead, as in classic montage theory, breaks down components of ac on into contras ng, juxtaposed ele-
ments.... In effect, the book is a proto-image of Eisenstein's concep on of the 'montage of a rac ons' that he would 
formulate in subsequent years as a formal method for delivering a 'shock' to the viewer's psyche - a representa on that 
shows events in their unfolding..." (Kevin M. F. Pla , "Spa alizing Revolu onary Temporality: From Montage and Dyna-
mism to Map and Plan", in Pedagogy of Images: Depic ng Communism for Children, p. 397). 

None of the plates are signed by the ar sts, but their authorship is well-established. Of par cular interest are the illustra-



ons by Ksenya Boguslavskaya (1892-1972), the ar st, poet, and designer, and her husband Ivan Puni (1892-1956), both 
of which were exploring cubo-futurist and suprema st tendencies. Far less known, both in Russia and abroad, is Sergei 
N. Makletsov, a graphic ar st who was ac ve in Petrograd in the late 1910s, but about whose fate li le is known. Vladi-
mir Kozlinskii was a student of Bakst and Dobuzhinsky, who was ac ve as a poster designer, graphic ar st, and caricatur-
ist, as well as an illustrator of works by Mayakovsky and Iuri Olesha, as well as a prolific creator of urban decora ons. 

As of October 2021, KVK, OCLC show seven copies in North America. 
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