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Image on cover: 3e) Unique maquette or study used to reconstruct 
one of Oskar Schlemmer’s Bauhaus stage works.  

 

Image on back cover: 3d) A group of 18 photographs connected to the 
Fifty Year Bauhaus exhibit.  
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[Bauhaus – Product Photography by Hans Finsler] 

 
1.  Finsler, Hans and Marcel Breuer. Nine product photographs showing Bauhaus furniture by Marcel 
Breuer (1933), including four rare vintage prints by Hans Finsler. Vintage silver gelatin prints on Agfa-
Lupex paper, each measuring ca. 24 × 19 cm to 25 × 20.5 cm. One of the prints is signed, dated, and titled to 
verso in ink in Marcel Breuer’s hand; all prints with pencil annotations to versos; five prints feature a printed 
label in English; and three feature the stamp of Marcel Breuer's architectural office in New York.           $9,500 

 
A group of nine photographs of chairs designed by Marcel Breuer, ranging from his early designs at the Bau-
haus to his work for the Isakson company in London 1924–1935, including famous designs such as the Tub-
ular chair, Double Cantilever Aluminium chair, and the Reclining “Isakson” chair. A pioneering modernist ar-
chitect and furniture designer, Breuer (1902–1981) was one of the first students at the newly established 
Bauhaus and trained under the direct patronage of Walter Gropius. With Gropius’ help, he relocated to Lon-
don in 1935, and to the US in 1937, where he opened his own architecture practice in New York in 1946. The 
photographs in this collection seem to have been a part of the architecture practice portfolio, to be shown to 
potential clients. 

 
Of particular interest are four photographs, all vintage prints, taken by Hans Finsler for a catalog on alumini-
um furniture published in Zurich by the company “Wohnbedarf” (Living Needs) in 1933 (“Das federnde Alu-
miniummöbel”). The items depicted were exhibited at the 1933 Paris international aluminium exhibition, 
where Breuer’s “anticorodal-chairs” system won the first prize. This design had been commissioned by the 
founders of Wohnbedarf, Sigfried Giedion and Werner Max Moser, and it was executed by the “embru” facto-
ry in Zurich. One additional photograph, showing the silhouette of a deck chair, may also be the work of Fins-
ler for the 1933 catalog, though it is somewhat overexposed and appears to be a later print. See the recent 
monograph on Breuer and the competition: Peter Lepel, Marcel Breuer: Aluminium. Der Wettbewerb der Alli-
ance Aluminium 1933 (2017). 

 
Finsler (1891–1972) was a Swiss photographer who taught at the Kunstgewerbeschule in Zurich and is con-
sidered a leading representative of Neue Sachlichkeit in photography. He opened a small studio for product 
photography in 1932, which led to his work for embru-Möbel, Langenthal porcellain, as well as various archi-
tects, through which he quickly garnered a reputation as one of the leading photographers of his time. This 
group of images exemplify his close attention to the materiality of the objects, their surfaces and textures, 
and his careful choice of backgrounds, such as the richly-textured wooden floors and the coarse fabric wall 
covering on three of the photographs (showing chairs with wooden and fabric-covered seating). The third 
contrasts an aluminum frame with leather upholstery with a smooth background and wooly carpeting. Rich-
ard Hollis notes that: “In Switzerland there were no photographic classes before 1932, but when they began 
they were in the hands of distinguished innovators, Ballmer’s in Basel and Hans Finsler’s in Zurich. Finsler’s 
approach was known as ‘Sachfotografie’. In a Finsler photograph, what appears as a straightforward record 
of what was placed in front of the lens was the result of hours in the studio, achieved by meticulous control of 
lighting and in studied compositions, which often, like the New Typography, showed the clear influence of 
Abstract painting” (Swiss Graphic Design, p. 75). 

 
Three of the prints are stamped with the stamp of Marcel Breuer and Associates Architects, an architecture 
firm Breuer headed in New York 1946–1981, with this group of photographs presumably from the collection 
of the firm. One of the stamps gives the address at 113 East 37th Street, where Breuer’s office was located 
ca. 1950–1956; the other two stamps date to the mid-1960s, after he had relocated to 635 Madison Ave. 
Most prints bear additional pencil notations in German script to versos, possibly made by Breuer or one of his 
German associates.   (51127) 

 

 



a) Marcel Breuer. Federnder Aluminiumstuhl Holz [Aluminium Chair with Plywood Seat], 1933. Inscription in 
black ink and notes in pencil to verso. 

(See Fig. 114 in Wilk, Christopher. Marcel Breuer Furniture and Interiors, MOMA, 1981.) 

 
b) Marcel Breuer. [Aluminum Short Lounge Chair with Upholstery], 1933.  

Stamp to recto reads: “Aluminum Furniture 1933. Please return to Marcel Breuer, Architect 113 East 37th 
Street, New York 16”. Notes to verso in pencil concerning exhibition in Paris. 

(See Fig. 122 in Wilk, Christopher. Marcel Breuer Furniture and Interiors, MOMA, 1981.) 

 
c) Marcel Breuer. [Folding chair, 1924]. Stamp to verso reads: “Folding Chair designed by Marcel Breuer, 
1927”. (See Fig. 46 in Wilk, Christopher. Marcel Breuer Furniture and Interiors, MOMA, 1981.) 

 
d) Marcel Breuer. [Folding Armchair – folded side view, 1928]. Stamp to verso reads: “Folding Director’s 
Chair, 1928. Marcel Breuer, Designer”. Notes to verso in pencil.  

“The design demonstrated Breuer’s fascination with folding chairs, but apparently it was never mass-
produced”. (See Fig. 48 in Wilk, Christopher. Marcel Breuer Furniture and Interiors, MOMA, 1981.) 

 
e) Marcel Breuer. Reclining Chair “Isakson” series. [Isakson Chaise Lounge with Upholstery]. London, 1935. 
Stamp to verso reads: “Please return to Marcel Breuer and Associates Architects, 635 Madison Avenue, New 
York 10022”. Notes to verso in pencil.  

 
f) Marcel Breuer. [Double Cantilever Aluminium Chair], 1933. Stamp to verso reads: Photo Anna Wachsmann 
No. Notes to verso in pencil and blue ink.  

 
g) Marcel Breuer. Armchair, 1929. Rubber cords attached to the metal frame with springs support the remov-
able upholstery. [Photograph of interior from House of a Sportsman, Building Exhibition, 1931]. Stamp to ver-
so reads: “Please return to Marcel Breuer and Associates Architects, 635 Madison Avenue, New York 
10022”. Notes to verso in pencil.  

 
h) Marcel Breuer. [Rücken-Lehnstuhl mit Holzsitz und Holzrückenlehne. From the Standard-Möbel catalog 
designed by Herbert Bayer]. Sticker to verso reads: “Chair designed by Marcel Breuer, 1925”.  

(See Fig. 49 in Wilk, Christopher. Marcel Breuer Furniture and Interiors, MOMA, 1981.) 

 



i) Marcel Breuer. Note in pencil to verso reads: “Zut. Wettbetrieb in Paris Oct./Nov. Futen. Aluminium Verband, 
1933”.  

(See Fig. 115 in Wilk, Christopher. Marcel Breuer Furniture and Interiors, MOMA, 1981.) 

  

 
[Bauhaus Photography] 

 
2.  Nine photographs taken by notable students and faculty of the Bauhaus, such as T. Lux Feininger, Lotte 
Beese, Erich Consemuller, Werner Zimmermann, Heinz Loew, and others. The photographs date to 1926–
1930, a period of great photographic activity at Bauhaus Dessau. The prints ranging in size from ca. 5 × 7 cm to 
24.5 × 14 cm. The subject matter varies and includes architectural models, abstract compositions, and snap-
shots of Bauhaus personalities and artworks. Seven out of the ten photographs are pictured in Eugene J. 
Prakapas, Bauhaus Photography (1982), where he notes: “most of these photographs have never been pub-
lished or have not been published since the time they were made” (p. xi).  

 
Photography was not offered as a course of study at the founding of Bauhaus and the school acquired its first 
camera only in 1925 to document important events. The first photography classes were taught at the school 
starting in 1929, when Hannes Meyer, then director of Bauhaus, hired Walter Peterhans to lead a photography 
course for advertising and journalism. Despite photography’s absence from the curriculum, in 1927 László Mo-
holy-Nagy published his famous Painting, Photography, Film where he showcased his own photographs, influ-
encing young photographers such as T. Lux Feininger and Lotte Beese. In the same year Walter Gropius com-
missioned Erich Consemuller to photograph the activities of the school, resulting in an archive of 300 photo-
graphs of the Bauhaus scene. Heinz Loew developed as a photographer in the advertising and typography de-
partment. His photographs were first exhibited at the “Film and Foto” exhibit in Stuttgart in 1930. This selec-
tion of photographs represents most major developments in photography of the 1920s, such as focus on ge-
ometry and patterning (nos. 1, 9), photomontage (no. 2) asymmetrical nontraditional composition (no. 5), 
bird’s eye view (no. 4), each of these being “a significant innovation, an important step in the exploration of 
photography’s identity” (See Prakapas, p. xi).  

 

a) T. Lux Feininger. “Masks”, 1929. Later 
print; 17.5 × 23.5 cm. Prakapas 65.   
(51116)                                                          $450 

 
b) Lotte Beese. “A. Braun”, 1928. Later 
print; 11 × 8 cm. Prakapas 89.   (51117)                                                                 
                                                            $450 

 



c) Erich Consemuller. “Mechanical Fantasy no. 2”, 1926. 
Later print; 4.5 × 6.75 cm. Prakapas 108.   (51118)         $350 

 
d) Lotte Beese. “Bauhaus 
weavers”, 1928. Later print; 
11.5 × 8.5 cm. This image ap-
peared on the cover of Bau-
haus magazine (no. 4, 1928) 
and on the cover of Bauhaus 
Photography book, 1982/85. 
Prakapas 113.   (51119)   $450 

 
e) Werner Zimmermann. “M. Kalin 
and unknown”, ca. 1928. Later 
print; 10.75 × 8 cm. Prakapas 114.   
(51120)                                             $400 

 
f) Heinz Loew. “Studies of illuminat-
ed advertising signs by F. Ehrlich 
and H. Loew, sculpture workshop 
of J. Schmidt”, 1928. Later print; 
7.5 × 10.5 cm. Prakapas 253.   
(51121)                                             $450 

 
g) [László Moholy-Nagy?]. Light Prop for an Electric Stage by Laszlo Moholy-
Nagy, 1930. Later print; 21.25 × 
16 cm.   (51123)                        $450 

 
h) [Erich Consemuller?]. Breuer 
chairs. Interior of the Bauhaus 
Dessau Theater designed by 
Walter Gropius, 1926. Later print; 
14.5 × 10.5 cm. (51124)         $300    

 
i) Unknown photographer. Photo-
graph depicting a model of the 
Bauhaus Dessau building designed by Walter Gropius (1925/1926). Later 
print; 24.5 × 14 cm. (51125)                     $200    



[Celebrating Fifty Years of the Bauhaus] 

 
3.  Collection of photographs, ephemera, and related materials connected with the landmark 50 Years 
Bauhaus exhibition (1968).  

 
A collection of photographs, ephemera, and related materials connected with the landmark Bauhaus exhibi-
tion, originally mounted in Stuttgart in 1968, to mark its fifty-year anniversary. Sponsored by the Federal Re-
public of Germany, the exhibition was tasked with the rehabilitation of Germany’s post-war reputation 
through art and design by celebrating the Bauhaus movement as a cultural achievement of the Weimar Re-
public and its continued relevance. Walter Gropius’ view of Bauhaus dominated the exhibit, and the Bauhaus 
was presented as a “German-American brand” because the major contributors pressured by the rise of Na-
tional Socialism in Germany scattered throughout the US. The designer of this exhibit, Herbert Bayer, settled 
in Colorado, Walter Gropius in Massachusetts, Laszlo Moholy-Nagy and Mies van der Rohe in Chicago. Mount-
ed in Stuttgart, the exhibit traveled to eight museums around the world including Amsterdam, Paris, London, 
Toronto, and Chicago, ending in Pasadena in 1970, with these materials connected to the closing Pasadena 
Museum of Art exhibition.                      $4,500 

 
a) [Herzogenrath, Wulf]. 50 years Bauhaus. On the occasion of the 
exhibition at the Pasadena art museum, 1970. Supplement. Ger-
man exhibition. Stuttgart: Wüttembergischer Kunstverein Stuttgart, 
1969. Quarto (22 × 22 cm). Original printed wrappers; 31pp., with 43 
reproductions, some in color. Very good. 

A supplemental catalog for the Pasadena exhibition in 1970. An addi-
tional selection of works from the short-lived Bauhaus Graphic Print-
ing Workshop was included in the Pasadena exhibit, with this supple-
ment containing an introductory essay on the history of the workshop 
by Hans Maria Wingler, the founder of the Bauhaus Archive and co-
curator of the anniversary exhibit. The catalog shows reproductions of 
woodcuts, lithography and etchings of the Graphic Printing Workshop, 
which operated at the Bauhaus 1919-1925. The publication catalogs 

nearly 300 pieces, including works by Josef Albers, Paul Klee, Wassily Kandinsky, Laszlo Maholy-Nagy 
among others. As of August 2020 KVK and OCLC show copies at Toronto, Weimar and Paris. 

 
b) Untitled commemorative book containing fifteen photo-
graphs, produced for the fifty-year anniversary. [Stuttgart: 
Württembergischer Kunstverein Stuttgart], 1968. Octavo (17 × 
16.5 cm). Original blind light blue card wrappers; [16] leaves with 
original photographic prints mounted to rectos and typescript 
caption to versos. Light crease to upper corner of front wrapper; 
lacking the fifth leaf; else very good.  

 
A commemorative 
photo booklet, 
possibly unique or produced in a very small run, prepared for 
the fifty year anniversary of the Bauhaus, with fifteen original 
photo prints showing artworks, buildings, and objects de-
signed by the students and faculty of the Bauhaus. Every im-
age is captioned to verso. The closing photograph shows Wal-
ter Gropius and the designer of the Bauhaus exhibit Herbert 



Bayer, “in front of an enlarged sketch by Oskar Schlemmer on the occasion of the opening of the exhibit in 
Stuttgart.” Gropius passed away in 1969, when the anniversary exhibits were still on tour, with the final ex-
hibits dedicated to his memory.  

 

c) Letterhead and postal air mail en-
velope printed for the Fifty Year Bau-
haus exhibit. Very good. The letter-
head bears the address of the Institute 
for Foreign Affairs, which handled the 
cost of organizing the exhibit in 
Stuttgart, and paid for the insurance of 
the works and their transportation to the venues in London, Paris, Toronto, 
Chicago, and Pasadena. 

 
d) A group of 18 photographs connected to the Fifty Year Bauhaus exhib-
it. [Stuttgart], ca. 1968. Original photographic prints, each ca. 17 × 12.5 cm. 
One photograph signed “Meyer. Vitrine coop.” Two photographs with attrib-
ution stickers to versos “Lucia Moholy 1925/6”. Eight photographs with 
stamp of Kurt Eppler Presse-Bildberichter, a press photographer in 
Stuttgart. Very good. 

A group of photographs connected with the Bauhaus anniversary exhibition. Eight photographs were taken by 
Kurt Eppler and depict parts of the exhibits at the Staatsgalerie in Stuttgart, stage performances of works by 
Oskar Schlemmer, and the audience of an event including Walter Gropius. The remaining ten photographs 
were most likely printed in connection with the 1968 exhibition, from the original negatives taken in the 



1920s and early 1930s. They were possibly part of a selection portfolio for the commemorative photo book, 
with some of the images included in the final book. The photographs include images of individual artworks 
(“Lighting accessories from an electric stage”, Laszlo Moholy-Nagy, 1923-30), buildings (Homes of the Bau-
haus Professors; The Workshop building), etc. 

e) Unique maquette or study used to reconstruct one of Oskar Schlemmer’s Bauhaus stage works. [N.p., 
ca. 1968–1970?]. Eleven leaves of black and gray construction paper, folded accordeon style, containing ten 
original collages combining white, red, yellow, and blue crayon with cut-out shapes on colored paper, as well 
as translucent and silver foil.  

 
This striking work combines several scenes taken from various Bauhaus-inspired stage works by Oskar 
Schlemmer (1888–1943), the German painter, sculptor, and stage designer who was active at the Bauhaus 
from 1920–1929. The most famous of his works for the stage is the “Triadic Ballet” which was first performed 
in 1922 by large spatially costumed bodies or figurines. It was frequently performed in the mid-1920s with 
organ music by Paul Hindemith, leading to wider renown and international tours for Schlemmer. Less well-
known are Schlemmer’s Bauhaustänze, a series of choreographed performances incorporating spatiality, geo-
metric forms, primary colors, and masked figures. The scenes in the present work contain recognizable allu-
sions to his Metalltanz (Metal Dance), Gestentanz (Gesture Dance) I and II, Raumtanz (Spatial Dance), For-
mentanz (Form Dance), and Stäbentanz (Gesture Dance), all created during the 1920s. With the fifty-year anni-



versary approaching, interest in Schlemmer’s work grew and several scholars and directors attempted recon-
structions of the Triadic Ballet. It is possible that the present work, which contains no information about its 
maker, was also used for a performance in the context of the 1968–1970 Bauhaus exhibitions.   (50987) 

 



[American and GDR Design at the Bauhaus] 

 
4.  Alexander, James A., James J. Pirkl, Arthur J. Pulos, et al. Industrielle 
Formgestaltung. Ausbildung USA. Vortrage zum Seminar AIF 
[Industrial Design. Education in the USA. Lectures from the AIF Seminar]. 
Berlin: [Amt für industrielle Formgestaltung], 1978. Octavo (29.5 × 21 
cm). Original side-stapled printed wrappers; 66, [6] pp. of reproduced 
typescript to rectos and versos, followed by six leaves of names and ad-
dresses. Some margin notes and underlining in black ink; else about very 
good.   $450 

 
Collected lectures on American industrial design delivered at a seminar in 
the GDR in 1978 organised by the Amt für industrielle Formgestaltung (the 
State Office for Industrial Design). Striving to make GDR design competi-
tive on the international market, the AiF was founded in 1972, with seven 
offices across the GDR including at the Bauhaus Dessau, where this semi-
nar took place in May 1978. This seminar focused on design training avail-
able in the USA and was a way to connect with the IDSA (Industrial De-

signers Society of America), the equivalent American organization. This book gathers transcripts of lec-
tures by prominent American industrial designers on topics ranging from the “Theory of form and classifica-
tion” to “Humanist Design.” Among the authors are James A. Alexander, James J. Pirkl, and Arthur J. Pulos. 
An interesting document on the interconnection between American and GDR industrial design and the Bau-
haus tradition. As of September 2020, not found in KVK, OCLC.   (51115)  
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